
One Way Glass – Jason Charney
Performance Note:

These pieces are to be performed before, during, or in between a concert of other 
works. They may be performed in full or excerpted, but the time-sensitive ones must be 

performed in the order in which they appear. 

Scores may require certain props, referred to as “data sheets” – white paper printed on 
one side in black ink with the following:

Ten-point monospaced font. Quarter-inch margins all around. Justified text. Alphanumeric numbers in 
groups of 3 to 10, separated by spaces. There is no perceivable pattern to their distribution.

 
Any alterations made to these data sheets will be noted.



Snags: Make one, some, or all of these preparations to the space prior to the 
audience’s entrance.

The lightbulb in a corner is burnt out. There’s a chair on its side in the darkness.

—

The table at the edge of the room has an open three-ring binder on it. Its dozens of data sheets 
are fanned across the table, as if ripped from the rings in a hurry. One has slid to the floor.

—

There’s a mirror leaning against the back wall at a steep angle. It is so incongruous with the wall 
behind it, one can’t imagine it’s been placed there intentionally.

—

Four data sheets, scattered on the floor, with several strings of characters redacted by thick, 
black permanent marker. One string of characters on one of the sheets is circled in red, with a 
“ ! ” beside it.

—
 
A clipboard with one data sheet attached, placed inconspicuously under someone’s seat. It has 
one redacted string of characters just above the bottom third of the paper, which has been torn 
off hastily.

—

Data sheets folded, placed in one out of five printed concert programs.

—

One data sheet on the edge of the stage, flush with the wall. It is slightly wrinkled, with a folded 
corner.

—

A pile of crumpled data sheets stuffed into the door jam or vestibule just before the main 
performance area.

—



Flashes: Perform the following before or in between concert pieces as indicated, 
always standing at the back of the hall with one data sheet attached to a 
clipboard. Project a calm authority and speak italicized text clearly and 

deliberately.

Before the concert begins, present to an audience member seated in an aisle a ballpoint pen 
and clipboard with one sheet of paper attached, with no verbal instruction. The top half of the 
paper is formatted like a data sheet, but the bottom half contains a line for their signature, 
preceded by the following text:

“I acknowledge that private information may be observed via telepathy during the experiment 
and may be recorded. I understand this information is protected under researcher-subject 
privilege.”

Do not respond if they ask questions. Stand there until they sign it, then retrieve the clipboard.

Exit promptly.

—

Appear at the back of the hall after a piece ends, just after applause.

Thank you. This concludes the first phase. The next test will begin after an interval. If at any 
point you feel uncomfortable and want to stop, please signal me and we will conclude the 
procedure.

Exit promptly.

—

Appear at the back of the hall after a piece ends, just after applause.

Thank you. This concludes the second phase. The third and final phase will begin shortly. We 
want to thank you for your cooperation in this project. As you leave be sure to collect your 
personal belongings.

Exit promptly.

—

Just after the applause for the final piece dies down and the audience begins to disperse: 
smash the mirror without announcement.

Exit promptly.

—



Secrets: Hand the following text to random audience members throughout the 
concert, always inconspicuously and without verbal communication. Each text is 

printed in a monospace font, centered on an index card.

Repeat this to yourself slowly and deliberately during the next piece, 
with your eyes closed: “I am here.” As you repeat the phrase, imagine 
a silver thread of energy beginning to inch out from your forehead as 
if both being pulled out and pushed from within. Let it extend in any 
direction, its movement modulated by your breathing. When the piece 

ends you may gently retract the thread and then open your eyes.

—

Focus on a performer as they play. Imagine a thread connecting your 
forehead and their index finger, a taut and impossibly thin, 

electrified silver wire. As their index finger moves, feel the 
displacement and surface change as the thread scratches across your 

forehead almost imperceptibly. Now move the thread from your end, and 
try to displace their finger from its target using your silver thread.

–

Project your body out of the concert hall. Your spirit is trailed by a 
thousand silver, pulsating psychic threads. You rise from your seat, 
and they extend behind you like streamers. They pulsate as your mind 
moves further and further from your body the concert hall. You feel 

them pulling, taut and nervous, but unspooling without protest as you 
rise through the roof of the concert hall and into the sky. You are at 
the edge of the atmosphere. You are in low Earth orbit. Every thought 
from every mind intersecting your bundle of thread is absorbed into 
its shimmering length. The Earth is a blue and white speck. Now the 

Kuiper belt is a dusty corner of your vision, but your threads remain 
unbroken. The Sun is a pinprick of dim light. Now there is just a vast 
darkness, lit only by your glowing tethers. You slowly reel yourself 
in, back to your body seated in the concert hall. You open your eyes.

–

Focus on the back of the person’s head in front of you. Imagine your 
heads are connected by a taut piece of silver thread. Project a 

calming and authoritative energy through this conduit until they are 
receptive to your influence. Guide them through the process of 

psychically projecting themselves from their body, through the roof of 
the hall and up into the atmosphere.

They may sever the link if they feel threatened or alarmed by your 
presence. Attempt to reconnect, always projecting patience and calm.

—


